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In my video lintend to explore the concept and issue of fhg importance of freedom of expression and'self expression as well as touching
on the surrounding idea of freedom of speech. My video‘will show how without creative license, with limitations or barriers an individual
can feel oppressed, restricted or trapped. Self expression can take many forms such as writing, dancing, art, protesting, and it is @ way for
people to use their voice for a cause or simply to show the world who they are.

In many places in the world, censorship restricts people's ability to express their ideas and beliefs through many mediums, whether this be
due to a corrupt government, a strict religion or lack or opportunity.

In my video | intend to focus on three main ideas cominé under the 'freedom’ umbrella. These are progressive and lead to one and
other. They are:

* Hopelessness when the individual or party is restricted and can not express themself or their ideas.

* Their struggle as their freedom is being taken away or the desperation to reach freedom/free themselves. (The film will be seen in
reverse, so both of these are relevant interpretations.)

* The happiness, freedom and power that comes with the ability to express themselves without constraint.

The film will have an experimental appearance and will actually be seen in reverse, meaning that characters will appear to be walking or
moving backwards. With this effect, | aim for it to be able to be interpreted in different ways. It could be seen both positively or negatively
depending on whether the viewer visualizes the video playing forwards or simply taking its full meaning from the fact that it is backwards,
perhaps depicting that our society is moving backwards.

In making this product | want people to think about the impdBortance of expression and everyone's right to have an opinion and their
ability to put that forward if they desire.

I want my audience to feel connected with the characters in the film. I want them to think about the limitations that are on the
characters when they cannot express themselves and how the characters might be feeling. After watching my film, | want the audience
to come away with an experience or a respect for their right to free speech (if they have it). 1 also want them to come away with an

understanding of the importance of free expression and to acknowledge that some people in the world do not have this or the ability of
expression due to other personal factors.
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My film is targeted specifically at 18-30 year olds, both male and female who may have an interest in freedom of speech, censorship or
self and free expression. As a secondary audience, the fim also aims to have the capacity to entertain others of all ages who are
prepared to stand up and actually fight for a cause, wanting to make the world a better place. Viewers will need to have a -Ie\llel of |
maturity and background knowledge in order for them to see beneath the surface and understand the deeper messages within the film.
As it is a film medium, it is easily circulated and shared on the intermet. According to a 2013 study by the Pew Research Centre, 9{-)% of 18-
30 year olds use the internet compared to only 46% of people above 65. This means that the majority of people in my target ou.d!encTa
have the means to come across my video and be engaged by it. The audience may partake in using their voice to express opinions in an
online space and then bring that into the real world. in events such as rallies or protests, or they may simply express themselves Throu?h a
creative outlet. As well as believing that it is @ human right to express oneself freely, they may also actively defend this right. It is possible
that members of the audience may have been restricted or repressed before and have been unable to speak freely. My audience may
be politically informed or have a will to learn more about current issues and struggles that members in both our national qnd ?Iobol
society face on a day to day basis. They may be the type of people who enjoy being updated on the news and cunel?T affairs. They may
also be people who enjoy watching films and getting something meaningful out of a film. Members of the audience might be.fc:ns of the
experimental genre and want to watch this film to see something a little bit different to lots of other films out there. For the' audience to
gain the full experience of they film, they will need to speak English relatively fluently and a level of education may also aid them as some

words in the soundscape will be quite advanced.
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When my audience watches my product, | want them to be engaged and entertained. | will need to use a
combination or story and production elements to achieve this. My film will switch between multiple story lines (4). Each
character is different and people will be able to relate to them in different ways, some more with particular characters
than others. By having multiple storylines, the film keeps a faster pace which doesn’t allow any time for the audience to

become bored.
Each story will be told from the point of view of the character in that the audience can clearly gauge their emotions

and sympathise with them.

In terms of editing techniques to engage the audience, | will be editing my film so it is seen in reverse. This adds to the
experimental genre and also will make my film fairly original, making the audience think harder about what is
happening. This backwardness also creates a slight danger for confusion among the audience, but | feel it is necessary
in order o keep the film as open as possible for interpretation.

I will use camera angles such as low and high angles to make the characters look in control and then lost, respectively,
as they are seen in situations with and without their freedom. | will also use close up shot types to bring the audience
Closer to the character. | will use long shots to communicate fo the audience when the character is feeling isolated or
hopeless. A close up shot which gauges emotion will also communicate the feelings of hopelessness and frustration to
the audience.

The sound will also work to engage the audience. There is great potential within the spoken poem (see ‘Script') for the
audience tfo create their own inferpreted imagery. Along with this, there is a soundscape which will incorporate different
noises and layered voices which will contribute to the intensity, tension and mood which will further engage the
audience and make them potentially recognise and associate with what the characters are feelina. ;4
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The dancer in the film practices Bharatanatyam (an Indian traditional dancing.) She is seen bound in ropes and in plain
clothing. She looks lost, frustrated and restricted. She is seen throughout the piece struggling to gain her freedom of
expression and she then becomes dressed in her sari and headpiece as well as other signature items which she identifies by

and is able to dance freely and expressively.

The storyteller and orator in this film has a lot to say and a lot of ideas. He is seen with his mouth and hands taped and bound,
feeling disempowered, bottled up and hopeless. He fries to struggle against the tape and rope, desperate to become free,
and eventually the tape and rope come off. He sfill looks distracted and worried, speaking but with little expression. He soon
begins to speak passionately with fervent facial expressions and hand gestures. He is expressive and passionate and wants to
share this with the people who he communicates with.

There is also a teenager who expresses herself through her appearance as well as creative writing and journaling and she has
an alfernative gothic look about her. She is initially seen looking pale, plain and dull. She looks lost, disoriented, unsettled and
a little bit scared. She slowly begins to lose this unsettledness and the make up which had run down her cheeks reverses and
she begins to fransform into a dark looking, yet expressive and content character. The books and artwork which were in neat
piles around her become opened and the photos and artwork are spread over the floor, allowing her to be inspired by them.
She becomes her alternative, gothic self and is seen subtly smiling, showing amusement and absorbed in her work.

There is a young boy who has great creative potential and expresses himself through his imagination and innovative ideas. He
is inifially seen looking disinterested and withdrawn. He has creative tools around him but is not using them and does not
appear to want to. Bruises are evident on his face and arms. The bruises begin to disappear and he becomes happier and he

engages in imaginative creative play.
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The video for ‘We Exist’ by Ar_cade,figg_ shows

We Exist’ by Arcade a cross dressing male who initially
_appears to be lqgglggglggpgﬁglgtg,¢JThe video follows him on his journey to
( ﬁ@igg’\h“irp\séiﬂand a community where he igﬁgggqggg\@_ fully for who he is and the

“choices he makes, fully allowing him ta gx]éi‘ess himself. I think that the message

-~

showing thfijmpoitéﬁ?é“cj:f\{@égtah\ce‘_ls strong, but so is the message of self

expression and its role in the life of an individual, i

’-‘\/r__"*vf—'\/‘\’ J
Love Actually is one of my favourite films, Ever)(cfh:a/ll/"a\cfter is genuine and can be
NN~ —— ~ . N SAC A —
ec/l\ to by fﬁﬁ"ererﬂ: people. Even if you can not relate specifica ly with the
ACter, you see aspects of them which you can warm to easily in order to like
dea and it
characters
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Additionally, we're going to presume (for the sake of the topic of this piece) that many Australians would be familiar with the
US Constitution and specifically the First Amendment which states; “Congress shall make no law. .. abridging the freedom of
speech, or of the press...”, and we're going to also guess (again for efficacy) that some people may believe that we here in

Australia also enjoy a similar type of Constitutional protection: But do we? Well... it must be said that Australia’s free speech
laws are interesting to say the least. '

First, let's get the easy part out of the way: Australia does not have an explicit First Amendment equivalent enshrining the
protection of freedom of speech in our Constitution. So where does this leave us? Well, it wasn’t until 1992 in Nationwide

News Pty Ltd v Wills and Australian Capital Television Pty Ltd v Commonwealth (ACTV) 177 CLR 1 where the issue of free
speech was significantly dealt with.

Free speech: A personal freedom?

became limited.

However, it was the matter of Theophanous v Herald & Weekly Times (1994) 182 CLR 104 where the implied freedom of
political communication was truly turned on its head, with the High Court allowing a “constitutional defence” to be put forward
regarding an action of defamation. ; Padse or W'\'Iush‘[}f{’,d N Wty @ F 1‘}—*

Is there a constitutional defence to actions of defamation? ~7 (dictionangeeferens com /brpuse EJP,:;"

imputations during an episode of Four Comers. In response, the ABC relied on the Theophanous ‘constitutional defence’,
however, the High Court unanimously held that Theophanous was no longer good law, and instead extended the notion of
qualified privilege. The Justices in Lange placed a particular focus on ss 7 and 24 of the Constitution which provide:

Section 7: “The Senate shall be composed of senators for each State, directly chosen by the people of the State, voting, until
the Parliament otherwise provides, as one electorate.”

Section 24: “The House of Representatives shall be composed of members directly chosen by the people of the
Commonwealth, and the number of such members shall be, as nearly as practicable, twice the number of the senators.”

The High Court in Lange noted that ss 7 and 24, as well as the other related sections of the Constitution, protect the freedom

of communication allowing people to exercise a free and informed choice as electors. However, “[tlhose sections do not confer
personal rights on individuals. Rather they preclude the curtailment of the protected freedom by the exercise of legislative or
executive power.”

The implied freedom of political communication i{limited ?

“[ilt is limited to what is necessary for the effective operation of that system of representative and responsible government
provided for by the Constitution.”

e The first condition is that the object of law is attuned with the preservation of the “... constitutionally prescribed system
of representative and responsible government or the procedure for submitting a proposed amendment to the
Constitution to the informed decision of the people which the Constitution prescribes”; and '

® The second condition is that the law is “... reasonably appropriate and adapted to achieving that legitimate object or
end.”
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§\ Attorney-General George Brandis il. @

Informed on people’s 'right to be bigots'

~ Updated Wed 30 Apr 2014, 12:34pm AEST

Proposed changes to water
down the Racial Discrimination

Act have captured the attention
of the nation.

Earlier this year federa| Attorney-
General George Brandis
announced plans to repeal section
18C of the Act which makes it
unlawful to "offend, insult or

humiliate" another person because PHOTO: The Attorney-General's claim that people

of their "race, colour or national or  have aright to be bigots is ill-informed.
; iy AAP: Stefan Postl
ethnic origin". (AAP: Stefan Postles)

RELATED STORY: Isita cr ime to offend Someone
In a heated exchange in under the Racial Discrimination Act?
Parliament, Senator Nova Peris -
the first Indigenous female senator
- asked Senator Brandis: "Won't

removing 18C facilitate vilification by bigots?"

MAP: Australia

He responded: "People do have a right to be bi

gots, you know. In a free country,
People do have rights to say things that other p

eople find offensive or insulting

or bigoted."
Labor Senator P | -
interjecie da or Fenny Wong e The claim: Attorney-General George
| . e he i ' le have a right to
aid: "Well, do Brandis says peop :
?c?: ?(tr?;vl\? rggc::tzr IWc:»ng | think a be bigots and to say things that other

people find offensive. _ _
e The verdict: Senator Brandis's view
is ill-informed. There are many laws

lot of the things | have heard you
say in this chamber over the years

are, to my way of thinking, in Australia which stop people saying
extraordinarily bigoted and things that other people find
extraordinarily ignorant. But | offensive, insulting or bigoted.

would defend your right to say o
things that | consider to be bigoted  oxford Dictionaries defines being bigoted as

i i "having or revealing an obstinate belief in the _
i rCrER TR o superigrity of one's own opinions and a prejudiced

of speech means." intolerance of the opinions of others".

In an interview on radio station ' |
2GB the following day, Senator Brandis was asked why it was important to
repeal section 18C. He replied: "In Parliament we offend each other all day. In

* the media, and on talkback radio, your listeners always talk about being

offended by what someone says. We don't ban free discussion becausg
somebody might be offended by it so it was important tq do_ that to re.afﬂrm the
centrality of freedom of speech and freedom of expression in Australian
democracy."

ABC Fact Check investigates whether Senator Brandis is correctlin assc_erti?g
that people do have the right to say things that other people find "offensive".
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Causing offence in federal and state laws @

There is a range of laws in Australia that stop people saying or communicating
o things that other people find offensive. Four examples follow:

55 (‘I}'\he Sex Discrimination Act

N The Sex Discrimination Act defines sexual harassment as unwelcome sexual
A5 K behaviour which makes a person feel offended, humiliated or intimidated.

Section 28A, which defines the meaning of sexual harassment, says a person
sexually harasses another person if:

"(a) the person makes an unwelcome sexual advance, or an unwelcome
request for sexual favours, to the person harassed:; or

(b) engages in other unwelcome conduct of a sexual nature in relation to
the person harassed:

in circumstances in which a reasonable person, having regard to all the
circumstances, would have anticipated the possibility that the person
harassed would be offended, humiliated or intimidated."

L

Katherine Gelber, an Associate Professor in public policy from the University of
Queensland, tells Fact Check the Racial Hatred Act - which includes section
18C and was incorporated into the original Racial Discrimination Act - was
based on sexual harassment law.

Offensive language in public

In the NSW Summary Offences Act section 4A says "a person must not use
offensive language in or near, or within hearing from, a public place or a
school". The same Act includes a criminal provision for offensive conduct.
Comparable laws are on the books in every Australian state and territory.

The offensive language charge was enforced 5,000 times last year in NSW,
according to a recently published article co-authored by Professor Luke
McNamara and Dr Julia Quilter from the University of Wollongong's school of
law.

The paper says: "In a typical year, NSW police lay more than 5,000 charges for
offensive language, and, in addition, issue a similar or larger number of 'on the
spot' fines for these crimes."

The law does not define what constitutes "offensive language", and the test is
"that of a reasonable man". |

Postal service law

The Criminal Code Act prohibits using a postal or similar service in a way that is
menacing, harassing or offensive.

It was used in 2011 to convict a NSW man, Man Haron Monis, after he sent
letters to parents and relatives of soldiers killed on active service in Afghanistan.
The letters called one soldier a murderer of civilians, and compared him to a pig
and dirty animal.
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Section 471.12 of the Act states a person is guilty of an offence if: @

"(a) the person uses a postal or similar service; and

(b) the person does so in a way (whether by the method of use or the
content of a communication, or both) that reasonable persons would
regard as being, in all the circumstances, menacing, harassing or
offensive."

The chief justice, Robert French, summed up the central question this way: "No
Australian parliament can validly enact a law which effectively burdens freedom
of communication about [government and political] matters unless the law is
reasonably appropriate and adapted to serve a legitimate end in a manner

compatible with the maintenance of the constitutionally prescribed system of
government in Australia."

The three judges who found the section valid said in a joint judgment that
section 471.12 "relates to a degree of offensiveness at the higher end of the
spectrum, although not necessarily the most extreme" and involved
communication "likely to cause a significant emotional reaction or psychological
response”. "The former may range from shock through to anger, hate, disgust,
resentment or outrage, and the latter may include provocation, anxiety,

fearfulness and insecurity," they said.

Causing offence under the Racial Discrimination Act

Associate Professor Gelber says the controversy around repealing section 18C
of the Racial Discrimination Act is not the first time the federal parliament has
disagreed on racial vilification, or hate speech.

In 1975 when the Racial Discrimination Act was brought into law, parliament
was unable to agree on racial hatred provisions.

In took another 20 years before the Racial Hatred Act 1995, which included
section 18C, was incorporated into the original Racial Discrimination Act and
there was also debate then.

The digest for the bill prepared by the Parliamentary Library said the Human
Rights and Equal Opportunity Commission stressed the threshold for racial
vilification must be higher than "expression of mere il will".

The attorney-general of the day, Michael Lavarch, said: "The bill places no new
limits on genuine public debate. Australians must be free to speak their minds,
to criticise actions and policies of others and to share a joke. The bill does not
prohibit people from expressing ideas or having beliefs, no matter how
unpopular the views may be to many other people. The law has no application
to private conversations."

Professor McNamara tells Fact Check offensiveness is a key standard in
relation to a range of existing Australian laws. "Offensiveness is used in legal
definitions precisely because it is vague and can be applied with a degree of
discretion," he said.

"This can be hugely problematic, especially in a criminal law context. But
handled sensitively, in a civil law/human rights context it can be be a useful

reference point for starting an evaluation of the acceptability of someone's
conduct.”
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Telecommunications law

There is a similar prohibition on using telecommunications services in an C
offensive manner. '

Section 474.17(1) of the Criminal Code Act says a person is guilty of an offence
if:

"(a) the person uses a carriage service; and

(b) the person does so in a way (whether by the method of use or the
content of a communication, or both) that reasonable persons would
regard as being, in all the circumstances, menacing, harassing or
offensive."

The explanatory memorandum to the bill introducing section 474.17 defined
using a carriage service as "making a telephone call, sending a message by
facsimile, sending an SMS message,' or sending a message by email or some
other means using the internet".

The bill "removes the requirement that the recipient be in fact menaced or
harassed and replaces it with an objective standard," the memorandum said.
"The proposed offence provides that reasonable persons must regard the use of
the carriage service, given all the circumstances, as menacing, harassing or
offensive. This allows community standards and common sense to be imported
into a decision on whether the conduct is in fact menacing, harassing or
offensive."

Do Australians have the right to free speech?

Laws that ban offensive speech often raise an apparent inconsistency with the
principles of free speech.

Professor McNamara says Australia has very few explicitly enumerated legal
rights compared to countries that have a bill of rights or equivalent.

"Therefore, it is frequently a moot point as to whether there is a 'right'to X or Y,"

‘The verdict

There are many laws in Australia which stop people saying things that other
people find offensive, insulting or bigoted.

Senator Brandis's view is ill-informed.
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stranger777 5:28 PM on 30/04/2014 y
| don't understand what everyone's issue is with having a law in place to protect people from being / a_%f\@@ WIER o COmmanct
publicly humiliated, insulted and discriminated against based on their skin colour, race or religion. el bo. LLW A . oo

- G hA
If you want to be a racist, you can do so privately. Set up your own little Brandis-Bigot foundation b{ N Z_fu,c,b{ _ o 7‘67 cted Fon,
and you & all your racists bigot buddies can all share racist comments all day everyday, noone will ) g J _ rMAAL o to O

mind and it is within Section 18¢ of the Racial Disc. Act.
+O &é/t,{) CO[OL/?; ra e OffP[zyfom

miowarra 5:13 PM on 30/04/2014
Senator Brandis is correct in claiming that every one of us has the right to be a bigot.

None of us, however, has the right to ACT in a bigoted manner towards another person.

The essence of "being" a bigot exists about three inches (7cm) behind your eyeballs and as long as
that's exactly where you keep your bigotry, then you have no problems under the law. Bring it out in
public or try to use it against somebody else and you have contravened the provisions of the act
and regulations.

stevepol 2:50 PM on 30/04/2014
vkgavg, you're quite right and | thank you bringing those issues to my attention. As a society we
either create a dialogue with an intention to create better outcomes for all or, in failing to do that,
become more insular, an insularity which minorities also share and which leads to further

marginalisation.

liberalatheist 4:25 PM on 30/04/2014

The issue is whether showing yourself to be an ignorant bigot should be illegal. Sure if you are

vilifying or harrassing someone because of their race you should face the full extent of the law, but

not just for expressing your ignorant opionion. A S
A ~ —

Perhaps this article should have disentangled these statements a bit more. Perhaps, there is a right
to be a bigot, a limited right to say bigoted things, and no right to vilify.

dannj 12:28 PM on 30/04/2014

The problem with any law that relies on someone taking offense is that 'offense' is eptirety
subjective. If someone makes a comment and no-one within earshot is offended by it, then
apparently no law is broken. Yet it only takes one person within earshot to take offepse gnd
suddenly it becomes a legal matter, despite the content of the comment being identical in both

markjuliansmith 11:01 AM on 30/04/2014 instances.

Bigotry is the state of mind: someone who, as a result of their prejudices, treats or views other
people with fear, distrust or hatred on the basis of a person's ethnicity, race, religion, national origin,

or other characteristics.

Clearly cultural foundation codex (textual and exemplar (messianic) templates inform cultural
behavioral variances which may or may not inform terror and major schism.

Now the question is 'who' decides the fear is irrational, for instance being a Copt in Egypt who
decides their view Islam is an inherent risk to their survival and their view is bigoted? This also
applies to those demonstrating in the streets of Turkey or the Nigerian parents grief stricken as their
school daughters are abducted. It could be determined socialists are murderers as a granddaughter
proclaimed fleeing from a party in England after telling a socialist socialism murdered her parents.

colmery 10:50 AM on 30/04/2014 ' h
What matters in this debate is the notion of rights. Mr Brandis do_es .not seem to undetr:stan;:l ct:a eacity
logic of liberal philosophy on rights. He, and conservatives like him just want the unfettere o]

to exploit the most vulnerable.
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1Memu
steps into a dark
Ya thousand other ,

| “Only when I' I feel this free.”
B — Madonna
jl tags: dancing, self-expression

B “I have no desires, save the desire to
world’s muteness.”
— Vladimir Nabokov

tags: self-expression

express myself in defiance of all the

" “I may not agree with you, but I will defend to the death your right to

W make an ass of yourself.”

— Oscar Wilde i w! - ba&ﬁ'd—o
tags: freedom-of-speech, paraphrased, self-expression ¢ Nght to e .
bigo > article:

“If you could say it in words, there would be no reason to paint.”

“Table but -

nal mall.”

— Edward Hopper ~———a ke ot
tags: art, inadequacy-of-words, painting, power-of-words, self-expression _gmr T (——-_\ N ) W
,. 32% i

tags: graffiti, self-expression el

/ol dlsg & TUH oA (Goky
“Everyone has to scratch on walls somewhere or they go crazy” S ¥ ,
E — Michael Ondaatje, In the Skin of a Lion e L e

cernd_

. “Freedom of the press belongs to those who own one.”

tags: capitalism, censorship, freedom-of-expression, opinion

“If we don't believe in free
don't believe in it at al].”
— Noam Chomsky

dom of expression for people we despise, we

http://www.brainyquote.com/quotes/quotes/m/mohammedmo456110.html
Freedom of expression is not absolute.
Countries have laws that define the
framework for exercising this right and
which, for instance, condemn racist
language. Elisbe catve oty
Tariq Ramadan disen AUAG YA /‘}z:f”)

Freedom of expression comes with
responsibilities, especially when it
comes with serious implications for
peace.

Mohammed Morsi

| — A.J. Liebling —_—
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One of the great things about today’s society is that we are not all hemmed into feeling like we have to follow one trend. There is room for self expression

and pretty much anything goes. In fact, the more you can make yourself look different the more widely you will be admired. This is in total contrast to the
experience of many young people while I was growing up. |

You don't have to go far back when looking at fashions and trends to get to a time when literally everybody in particular age groups looked identical. They all

wore the same style of clothing and they all thought that anyone that didn't was odd. They would be ridiculed and made to feel odd, which was always unfair
if your parents couldn't afford the height of fashion.

Of course, there were always the fringe elements of society that would indulge in some way out stuff but they were few and far between and were seen as
something of a social outcast. That has all changed now. There are kids in tracksuits, kids in goth clothing, punks, emos and those who like to follow your
average high street fashion. However, all are accepted as normal forms of expression.

harsh leather and spikes with the softer, more sensual aspects of lace, velvet and silks.

For those who feel this way, there is now an outlet and this exact outlet also brings with it a sense of belonging. They now have a much broader group of
people with similar feelings and who express this in a similar way and as such, this brings that sense of belonging.

wearing black as a base. The hair is dyed in the extreme - either black of luminous pinksy Or greens. They also favour extreme black make up and black
nail polish. bu/({ 5

_ Lhat accentuates such as corsets or tight trousers are commonplace as are fabrics such as leather and lace. Attention is often drawn to themselves
with ,@ hat look like spikes and frequently from the less than usual orifice!

Whatever the choice that a person makes in their fashion statement it is a good move that anything goes. (: \ @,‘?ﬁ @R’ﬁ{gﬁ% ﬁz e

e
To all non-goths visiting my site.  will bet that when you hear the word Goth, %
you think of this. But Marilyn Manson is not the only thing that is Goth, just like e
the CEO is not the only representation of a white man, nor a gangster on death

row the only representations of a black man. There are of course, white men who
ARE CEOs of companies, and there are gangsters on death row who are black, I

am sure. There are Goth's like Manson, and there are Goth's that differ from

Manson.

The goth culture has room for different types of self expressionism but a typical goth can bi seen often with pale'faces, either natural or made up and

I consider myself Gothic. I don't tend to dress with eyeliner, I don't paint my
nails, and [ don't wear all black (though it is my second favorite color) often.
What makes me Gothic then? I am gothic because I understand that most other
people are ignorant of anything besides what they were brought up to
understand. [ understand that it doesn't matter what others think of me, and |
have a damn fun time scaring people who think I'm a freak. '

D $elp evpreiion to Challenge cplndons oL oTher
Maybe that doesn't make me Gothic, but I think it does. I'm soft-spoken as well, |
wont be the Goth that walks into your party with fourty other people to crash it.
(Well...  might if I really didn't like you...) But today, a goth has been reduced to
little more than a person who wears dark clothing and is a generally dark or
scary person. But you see, the problem with this description is a majority of
punks I know fall into this category too. Punks are to Goths as Cat is to Tiger.
Related, perhaps. But vastly different.

Punks are just that. Punks, they spend their time trying to shock people and be
the one who goes down in the history books by being the most outrageous. Of
course, everyone has done something like that. Ozzy Osbourne bit the head off a
dove infront of record executives after he left Black Sabbath. But a punk band
will continue to use their entire time in the spotlight to scare people and try to
make statements. | could tell you more, but we're talking about Goths, not punks.

A goth is about self expression, in my eyes. (By the way, everything I say is from
what [ believe to be true... if you haven't figured that out yet). Self expression, so
why black? Why not? I'm sure you've noticed that most Goths tend to be between
14 and 25. 1 became goth also to partially rebel against my parents, | know. But,

| VNNV N VY N that age group is often depressed, black and blue both represent depression

/U cture g http://www.ssn.net/bandit/gothmod mmf? rather well, but as some Goths are faciniated by death, black just became the

Artrcle froma < m( o P [ norm.
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The Elements of Dance

What is Dance?

Dance is the art form in which human
movement becomes the medium for
sensing, understanding, and
communicating ideas, feelings, and
experiences. Dance provides a way of
learning—one that develops
communication abilities, problem
solving techniques, and creative and

critical thinking skills along with

kinesthetic abilities. At its core, the goal of dance education is to engage
students in artistic experiences through the processes of creation, performance
and response. .
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BLOGGERS SHARE WHY DANCE MATTERS:

twirling for the first time
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— Ansel Adams

tags: creativity, self-expression

Nask all
http://www.theguardian.com/fashion/fashi
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It is a classical Indian dance which originated from the
temples of Tamil Nadu. It is known for its grace, purity,
tenderness and sculpturesque poses. Lord Shiva is
considered the God of this dance form. It is one of the
most popular and widely performed dance styles
practiced by male and female dancers worldwide.

It is considered to be a ‘fire dance’ — the mystic
manifestation of the metaphysical element of fire in the
human body. The movements resemble that of a dancing
flame. In most solo performances, the dance involves
many split characters by switching roles through a swift
turn.

Phobor of © Vo Wkl Ambekoy
g Onotof by: ‘rhﬂm&é ﬁmj

- Ny o
— 2B
@i ™
)
(=}
i)
7}
) T
(5} ; iy o
= ] @ —Uca\‘*
T o T~ T =1 -~ O @ br

“No man has the right to dictate what other men should perceive, t::reate
or produce, but all should be encouraged to reveal themselves, theu' .
perceptions and emotions, and to build confidence in the creative spirit.

“There is a vitality, a life force, an energy, a quickening that is translated
,(3 l through you into action, and because there is only one of you in all time,
this expression is unique. And if you block it, it will never exist through
any other medium and will be lost.”
— Martha Graham

“Everyone has their own ways of expression. I believe we all have a lot to
say, but finding ways to say it is more than half the battle.”
— Criss Jami, Salomé: In Every Inch In Every Mile

142 likes

.. to the e ;tondmandtond\ofmpcmmllv. Faster than
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want to be. Yet even as fashion touches the lives of each and every one
of us, it can seem mysterious

1. Tell us what you think: Star-rate and review this book

Why Fashion Matters, which comprises 101 statements and questions, is, in itself, provocative. Almost
every week in the comments on this column there is a remark along the lines of: "Why are you writing
about fashion when there's so much war/famine/disease/poverty in the world?" Well, obviously these
are the fashion pages so of course I'm going to write about ... hang on ... oh yes, fashion. The simple
fact is that fashion, or more accurately style, infiltrates every life, wherever we live, and whatever we
do. It always has. From the design of a tea towel to the floor coverings in a Mongolian ger — fashion,
design, style, art — it's all linked. Fashion generates billions of pounds, dollars, euros and yen in a
never-ending cycle of consumerism. It also provides millions of Jjobs. So yes, it matters.

On the subject of employment, this week sees the anniversary of the collapse of the Rana Plaza factory,
which shocked us into taking a long, hard look at cheap manufacture. This and other important qestions
are raised in Why Fashion Matters. Is it a good thing that fast fashion and a six-week turnaround in
stock is convincing companies to move production closer to home? What will happen to those
balancing on the knife-edge of poverty who rely on the income that overseas production generates? We
should be improving conditions and wages rather than pulling out altogether. But then what about the
carbon footprint of shipping clothing half way around the world? Apparently "the clothes of the average
British household have produced carbon emissions equivalent to driving the average modern car some
6,000 miles and consumed enough water to fill 1,000 bathtubs to capacity". The Holy Grail is
something called closed loop manufacture, where everything made is biodegradable and recyclable and
creates no waste. In the meantime we need to break the cycle of the quick-fix purchase.

"I am a feminist and a fashion enthusiast" is another statement frequently tossed about the comment
thread. Djurdja Bartlett asks: "Why has the left historically had such a hostile relationship to fashion?"
That's a good question because femininity, fashion and feminism are not mutually exclusive and
neither are politics, intellectual engagement and fashion. Wherever you position yourself politically,
fashion, or style, still matters. Style and colour of dress are used to signify what you stand for — the
purple, white and green of the suffragettes, the scarlet flags of communism, true blue Toryism or the
(falsely) optimistic yellow of the LibDems — and they can also signify where you come from. National
dress is often easier to identify than a national flag. We choose to dress ourselves in a way that makes
us happy and expresses who we are. That is why I object to special clothing ranges for older people,
because those clothes are not (necessarily) our choice. It is hard to express yourself in beige.
Two-thirds of the way through and my brain is fizzing like Alka-Seltzer, but this book isn't just about
mind-boggling statistics and worrying predictions. For instance, I didn't know that red high heels
signified you were in favour at the court of Louis XIV. Meanwhile, Yohji Yamamoto asserts that
"scars, failures and disorder ... advance creativity and originality" and that "perfection is ugly" —
certainly true of the anodyne airbrushed look everyone is told constitutes beauty in 2014. Whatever you
think about any of this, Why Fashion Matters applies the mental jump leads and makes you think about
what you wear, how you wear it and where it came from.
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o | express myself through blogging and having discussions with W‘“’ W .

0(0(\ other people on relevant topics. | love wearing quirky,

/T.&J’ fashionable pieces and things that nobody else wears! Music
¢ allow me fo fully express myself within a different avenue. Also,
dancing has created an environment where | am free to
explore and connect with my culfure and develop in a artistic
way. - Vasuki (3-25)

Freedom of expression means that I'm able To;s_”any?hing I
want and do anything | want without being, @@se‘euted or
‘threatened for my opinions. | have the r ghtto agree or disagree

with other people andinot be searedito do sol - Vasuki (18)

I express myself thro ‘ Qus platforms - in educated Freedom of expression means being able tofexhibit my thoughis!
conversations ang Social media’}-simone (3-25) and opinions on different situations without barriers as waell as

creating d‘lé‘)j'y;é}.éhq.h.qataafew@réé%he:#hings thatl.choose, —
Simone (16)

| express myself in many ways on a daily basis - | talk to people, |

engage in a little social media, | occasionally post views on

internet media sites, | talk about politics with those I'm close to. |

dlso express my thoughts and creativity through wrifing stories.

And | think | express myself through reading - | choose what |

want fo read, and my books are displayed in my bookcase to
& show what is important to me! — Kim (45)

To me, freedom of expression means that | can éxpress the
inside me on the outside! My thoughts, feelings, joys, fears,
worries, dreams - if | choose fo, | can express these. | think it is not
just about the ‘expression, it is also about being listened

4
L

fo/acknowledged. Talking about something to an empty room

£ is not self expression if no one is +  listen! - Kim (4
0 /we?f-shirfs that represent something that 'm interested in - S &Xpression if no one is there tallistent kim (45)

‘ rather than a brand like Adidas. I'd rather advertise Hulk Hogan

Means the ability toldrass t falkto be and@étithe way vou
or Richmond. | dress the way | want. - Phil (3] Ty fofisito i w1 way'y

want to. - Phil (38)

The way | move and talk and what | say to people and

_ That people can dress and wear f they want and b
someﬁmeswth!wecr—chnch(13) g Al i OB and be

able to say what they feel and have arightin what happens
and'the way thingsfun like in' overnment.,— Hannah (13
Through piano and music - Rory (15) e e ’ B

Freedom of expression to me, means being able toshare my-

That's a question | find difficult - Facebook and discussion with opinions openly without putting myself in any/danger — Rory (15)

people. — Mike (40)

Means you can express yourself how you see fit - as long as it
dbe'sn'-fff_ﬁ_temionql_ly:offend someone else.~ Mike (40)

~—— M oponnib C&.;(O
I guess it's having the ability to be able to/believe and talk
about What is impertant o me. If | have a certain view - | should
have the right to express that in a way of my €hoice so long as
the expression of that view doesa’t impinge on the rights of
others. Whether | choose to use my Facebook account to
express my political views [which some people give me grief for]
or whether it is to explore ideas within my writing — it is an
opportunity to put my views/ideas out there to contribute to a
society wide discourse which hopefullysees society grow,
change and improve!| think this became more important to me -
after | had children [or perhaps it was the contentor my
expression that changed?] - Kylie (42)

I guess from a creative point = mainly through writing. Pre kids —
when | did more theatre - that was an outlet for me, an
opportunity to do a play | loved, step into someone else's shoes
and understand them better. | was never one for the curtain call
- I'd prefer not to do that if | had a choice - it wasn't the
recognition of performing that was important, just the joy of
doing it.

I guess there is also an aspect over the last few years of
expressing myself through facebook as well. | am part of g
community of Abbot haters ['] and sharing those political
messages attaches me to that community and consoles me
when | feel frustrated with the world. - Kylie (42)

By words. I'm comfortable with them. | love the precision of the
written word and the spontaneity of voice. | used both equally
in my professional life but the vocal dominates now. | am
constantly aware that | make choices about whether and how |
should "express myself’ — Max (71)

Honestly, | take freedom of expression for granted. Perhaps |
shouldn't and I've become complacent. | have always linked all
freedoms with the fiofion of responsibility. --- and'ne freedoms
are absolute, — Max (71
As a child | was very frustrated as, being a girl, | was told not to 4 x(71)
behave in certain ways, - not to play football, not fo climb trees, | think with me, | express myself more in actions, things | do, and
not o be noisy, not to participate or play with "boy’ things, and things | get involved with. ;
not to be 'argumentative’. | think | rebelled against this, and still ?;éﬁmmmiﬁfﬁéﬁ-expressfon as just freedom of speech, as
do when | see others so restricted, but now | have the freedom v e =5 ' '

: ) : such. — Margaret (70)
to express myself more through the things I get involved with, or

Mow or influence ofhers in, through action and example. - Well | think that it s §BBEKING fre&ly. Also, the expression part,
Margaret (70) - shoos o e

means that you do an action like inventing things. — Jake (8)
%

By doing lots and lots and lots of actions like inventions. That is \
stuff that | like doing. The inventions end up being things that | = i
can use like making air into electricity and making inventions L nertots

that carve wood but it didn't work out so well. - Jake (8) o~ [~eLs§ Lo
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Pushed down, threatened, fear for my safety and wellbeing. —
Vasuki (18)

If I could not express myself, then | would feelrestricted and
“botiled up". | would feel like | was being subjected to an
ordinary self. (Like not being able to "be yourself* or something.)
- Simone (16)

If | didn't have the right to express myself, | would feel
disempowered. | would be angry, frustrated... this would
probably lead to a sense of hopelessness if | was unable to fight
for my rights. | think for some people, it isn't so much that their
right to self expression has been taken away, as that they may
not have been given the opportunities to learn how to express
themselves in the first place. Poverty, lack of education,
disability - these conditions may, for some, stop them from ever
really being able to express themselves clearty. — Kim (45)

It would be abasic human right that I'd be denied. | wouldn't
be happy about it - I'd be angry, feel ripped off. | would find it
difficult fo conform. - Phil (38)

I would feel like something that | should have a right to has been
taken away from me by someone who should have no say in
what | do or probably doesn't even know me. — Hannah (13)

I would feel isolated - Rory (15)

I'd get very frustrated and closed off from the rest of the world.
You'd have to accept that some other people in the world
would have views based on factually incorrect pieces of
information and you didn't have the ability to correct that, or
challenge that. — Mike (40)

Definite frustration. | got really mad when the thing about public
servants not expressing anti-govt views came out [and posted
more as a result of it!]. Interestingly though — sometimes aspects
of our lives that we choose for ourselves prevent us from
expressing ourselves in other ways. Eg — having kids, a choice,
and one | would never change, limits the ways | can express
myself, but opens up other avenues instead. Work, which | love,
but is all encompassing, also limits me in some ways, but extends
my expression in other ways.

I really feel for those who live in areas where they cannot have
that freedom — imagine not being able to be yourself, [religion,
culture, love, sexuality, etc]. Perhaps that's what some people
need to think about when they quash the freedom of others. |
wonder what the asylum seekers on Manus island and other
places feel about their ‘freedom of expression'!! - Kylie (42)

Miserable. It would tell me that the community/country | grew
up in had changed significantly. You can see it happening
today. Oppressive community norms can make it difficult to
freely express yourself. How comfortable is it to speak really
freely about the appalling treatment of asylum seekers? — Max
(71)

I would feel very frustrated whether through physical limitations,
loss of eyesight, or some outside influence, that | couldn't be
involved in things which interest me. |1 do think though, that |
would always look for some other way around all that, to still
express myself this way. Otherwise it would not be "me". —

* Margaret (70)

Really really really really really sad. I'd be really upset and I'd
probably just sit back and watch TV instead. - Jake (8)
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if my own voice falters, please don’t waste yours.

, T recorded my senpb wrh
use it. ﬂufrpwowmwmfher ‘6‘.’\.0(4
scream, exhausted, breathe in, out, in in in. {(—Lcﬁ;l‘gon eé é %O{W& »
ondl Lernale vo(r% ¢ el
gasp. MOore textiure to the (G
mfhe:fo&m? a{PW VIl ohich
hoke. May ogpict On ecfipe,
cnoxe It t(np@pv(fd mg o .cfaf /
Thing the vanety of V’?r‘raf can
repeat. fymbolire Q varvety o
pzopecﬂ'vcr and | “Peelas
freedom will begin when this ends. thio Aas eahanced +he
P05 Ifive and. negatfive nepd
we will make it of m’y fonal piece.

you can’t take anything more away
they tried
but they can’t take what we haven't.
they left us with perceptions, idealisms
something to strive for
pretty freedom, petty, fawning
sugarcoated. glorified.
no.
freedom isn’t free.
don’t speak of freedom to those who
lament the bodies of the fallen
those with empty eyes, hollowed
the ones whose screams are stifled by trepidation
if this is freedom theﬁ who wants to be free?
it is a responsibility
a right, that you use to
mock, daunt,
transgress,
contravene
demean, patronise. keep going.

unattainable
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lay out the crumbs,

the yellow brick road,

roll us a carpet,

dangle a carrot,

watch us follow,

chase.

stampede.

unhook us gently

from the barbed wire

please

tease, torment

unravel the only clothing we have left
bind mouths and shackle hands
coil our hearts in twine

tighter

it only rips them further apart.
it digs and cuts and spills over the edges
bursting

bruising

shame on us, crush our pride
or the remnants of.

laugh at our despondency,

i dare you.

take another step up.

higher.

look down.

can you see me?

or is your own shadow blocking the view.

can you hear me?

g sky.

wrists. You tra

. She saw workers pry
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or is your own voice too loud.

but can you touch me?

you're too far away.

too damn far.

you did this yourself,

you backed yourself into this corner
compulsion, coercion

confusion.

you turned the tables on yourself

fool ]
you can’t close this gap.

but you can try

we will let you try.

you could speak a little lower

a little slower

if you tried.

learn.

listen.

watch us dance

dance with us

breathe in, out, in, in, in.

repeat.

trace your fingers along these lines

the ones you retracted

the ones we retraced, painted, drew, breathed, inspired
and lived.

balanced on precariously until we could
step down

and still stay stable



i =]
- = - =Y
4 : §
o
L S .
= 5 3 E g
g i o b0 E‘ [y
; - i o~ v o= _5_,
= L0 ©® ' '5' w
i - O =
£ G =1 = 8 S &
o (¥ < (=) g‘ o] a L e
"y B @ oA T R e 0
oo an

hear the rise and fall warbles of children
their voices as they sing

the children sing now

they laugh and they play

moats and tunnels

they make houses in the mud

when it falls, the base becomes wider

it goes back up

it becomes stronger

and sturdy

they vyill show them to you with pride
praise them

or nod and smile if that’s all you can
clench, brace, clench, in, in, in, out.

until it's natural

they are not oblivious

they are everything but

don’t deny them that

show them how to make their muddy homes stronger
until they have a fortress

give us liberty

freedom

to speak, seek, see

let us question why

question you

ourselves

question everything
if my own voice falters, please don’t waste yours.

use it.

avery shadow b
‘rumble and s

1and yorr
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scream, exhausted, breathe in, ou

gasp.

choke.

repeat.

freedom will begin when this ends.
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- Running water

- Piano keys

- Snapping of chalk

a huge amount of the emotion and understanding of my film.
em as well as other layered voices and sound will assist
o onassruniainy e messages behind the film regarding self expression and freedom. The

- Voices (different
ages, ethnics)
- Inside of piano

volume will rise and fall depending on the intensity desired af that moment and different sound effects (echo) (with Rode mic?)
will be placed over some tracks. This will be done in editing. - Strings (cello) . Bracithitg
- Birds
At this stage, it is difficult to pinpoint exactly which sounds will be occurri'ng at which ’rim_es. Due to the
experimental genre of my film, lots of this decision making will occur during the proc!uctlon stage as | - Sobbing
am editing and as | match the soundscape to the film. | do, howeve{, have several ideas as fo some _ Laughter . Running feet
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the ones whose screams are stifled by trepidation

if this is freedom then who wants to be free?

it is a responsibility

a right, that you use to

mock, daunt,

transgress,
u},\df

contravene ﬂ v

demean, patronise. keepk going.

unattainable

- woetes hoce o budd

/ . i
stampede. — i (l@/

unhook us gently _fg(w p Lnhales oundS,

gy,
from thebarbey A% Ef:fgrﬂw’
L RV et
S. L‘j].,{ |"""{’ )
please e 500 & S

c;LC..
tease, torment ¢ L et SLPJP T
LS
unravel the only clothing we have left
A8 peoee?
bind mouths and shackle hands
™ ¢l
coil our hearts in twine neires

vttt

it only rips them further apart.

tighter
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shame on us, crush our pride
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laugh at our despondency,

or the remnants of.

i dare you. Loor
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higher.
look down. . -
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or is your own shadow blocking the view.

can you hear me?
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confusion.

you turned the tables on yourself
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you can'’t close this gap.

but you can try
we will let you try.

you could speak a little lower
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watch us dance
dance with us
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until they have a fortress :
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give us liberty
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to speak, seek, see
let us question why
question you N2
Ve
>
ourselves
question everything

if my own voice falters, please don’t waste yours.

use it.
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—_ a teen who expresses herself visually through an
alternatlve_gothic style“Her gothic and dark appearance does not
mean she is unhappy. She appears quite content and vivacious.
Hee_lr personality has an edge and she comes across as quite
quirky. IF is obvious that she feels satisfied and as though she has
a place in society. However, her unique style is stripped away and
she becomes quite distressed and feels hopeless and lost.

B

ga

=4

B = happy child aged 9 who enjoys creative play. He uses
the tools and resources around him to play imaginary games,
showcasing his imagination and innovation. However, Il begins
to face issues at home regarding abuse which then impact his
imaginative play and his ability to express his creativity, resulting in
a boy who is withdrawn and disinterested.

Fa young adult who is quite serious about her
aratanatyam dancing. She uses it to express herself as well as
to communicate and explore the cultural messages behind it. She
has a very emotive face and this expresses her feelings and
culture as she dances. She is very passionate about her dance
and the intensity of her dancing is powerful. Wl faces barriers
such as her sari being stripped away and a restriction of
movement which results in the inability to dance which leaves her
desperate but unable to do anything about the feeling.
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an older man with lots of stories to tell. He is enthusiastic as
he tells these stories and speaks with great facial expression and
hand gestures to further tell the story, wanting to share his
enthusiasm, tales and opinions with those who will listen. His
ability to share these stories is taken away as his mouth becomes

/tipz?and he is unable to express himself as fully and passionately
—as he could before, leaving him feeling frustrated and irritated.
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Max Rackham 1

Hair Colour: Dark grey
Eye Colour: Blue ‘
Character: Max 1

Experience: Amateur theatre
Relation: Grandfather I

Vasuki Ambekar

_, S ¢ Hair Colour: Black

s XS » Eye Colour: Dark brown
Character: Vasuki
Experience: None
Relation: Friend

Jake Storer

Hair Colour: Blonde

Eye Colour: Blue
Character: Jake
Experience: Junioctheotre
Relation: Cousin

Hannah Smyth — i U 1

Hair Colour: Medium brown
Eye Colour: Blue
Character: Hannah

Experience: Has acted in a previous video of mine.
Relation: Sister
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Courtney Smyth - ' 9 June 2014 12:36 pm
To: vasuki.ambekar@gmail.com _ . Hide Details
Media 5
Vasukil

Script (what is done so far) is attached as promised!

You might not understand it all just yet because I've written it with the visuals of the film in mind so everything written will relate to an aspect of the video or to one of the story lines which it switches between! It will make more
sense when itis matched with the footage! | will go over it with you tonight.

But basically in the script they start off oppressed, repressed and unable to express themselves. They challenge this and struggle for the right of freedom and in the end they overcome the oppressor find a way to speak out and
to use their self expression which, in turn, creates a better self and community.

However, my film is in reverse so your acting will be the other way around.

| will film it so that all the characters are free in the beginning (such as being able to dance freely and expressively) but you will be seen slowly losing this freedom and become less and less able to express yourself (through loss

- of costume, headpiece, restricted movement etc etc) until you are depicted as completely hopeless, dull and lost. This aims to show the importance of self expression and what can happen when it is taken away. There are four
story lines. Yours is one of them.

When you choreograph or choose your dance moves to be included, you will need to make sure at the beginning of your dance you look free and then gradually lose this freedom/become a more refined and less expressive
character. | would like you to use lots of facial expression at the start, but you will be angry and lost and then expressionless as this freedom is lost. Your ankles will likely become bound so it might be good if you think of some
moves which use your arms before you completely lose your expression. Ultimately | want to leave the rest up to you based on how you interpret the script and what meaning you gain from it.

When we film the sequences, 1 will ask you to do a run through of the dance before I film. This will let me gauge where | move the camera and what moves would be better to film than others to get my message across as best |
can. | have left the storyboards fairly for your storyline fairly open ended to allow for your own moves. | will then run through the dance with you step by step with the camera. | may ask you to repeat some moves so | can get
different angles of them and to capture your facial expressions as well. So bear with mel

During editing, | will reverse all the footage so that the visuals are seen backwards to match the audio being read out. You will start off repressed but you will be fighting and seen gaining back the freedom!

In terms of costume, wear one of your saris which can be most easily taken off (revealing plain clothing) as this will be part of you losing your identity. (Are you able to send me a photo of this prior so | can include it in my folio?)

Also bring your accessories to wear such as bracelets, rings and piercings. (These will also come off as your identity is lost.) If you could also apply henna or marker to look like henna on your hands and feet, that would be
fabulous! .

The script will be accompanied by a soundscape so there will be layered sounds and voices in the background such as cries of children *shown by green asterisks™.
Hope this gives you more of an idea of what you're getting into!

Again, the script is not finalised! Il still have to do a bit of tweaking, so some of the wording may change, but ultimately it will read the same message.

You're the best.

Thanks! :)

Courtney

Rinpwood Secondary College
RINGWOOD SECONDARY COLLEGE MEDIA DEPARTMENT o mfw pove ol
Photographic / Video Consent and Release Form
wa V@’ | do hereby consent and agree that .....ccccccevvin, vrrveenenere OF Ringwood

Secondary College has the right to take or use photographs or record video of myself (and /
me S or my property) and to use these in their media product.
- | understand that this product may be displayed as part of the RSC Arts and Technology
exhibition, or may be entered into local film and photography competitions.

| agree that | have read and understand the foregoing statement, and am competent to
execute this agreement.

Contact details

/q [t 0 fc ’VL% INBITIES e evn serereers s ersves o een e ceeees e ees sessesee s2n ees e ses st oes ses e sessns aem s e asssns shaessasass s srrsns
A Ctoyy o
S1 ? ne o
Pl i g
'ATVM | ignature

Parent / Guardian signature (if under 18 years of @8€): ..o vrireere e seeeee st e e senene

INHATFESET 5o v simsns s sonvoss sou g oo oo S0 05 og A Do IS B33 w e E v e TS

PhONE NUMDBDEE: oiise et et cevee e e eae et e ees e s eane




| y Ringwoud Secondary College
RINGWOOD SECONDARY COLLEGE MEDIA DEPARTMENT @ Bedford Road Ringwood 3134

Photogl_raphic / Video Consent and Release Form

I do hereby consent and agree that CQURTNEV&WT# of Ringwood

Secondary College has the right to take or use photographs or record video of myself (and /

or my property) and to use these in their media product.

I understand that this product may be displayed as part of the RSC Arts and Technology
exhibition, or may be entered into local film and photography competitions.

| agree that | have read and understand the foregoing statement, and am competent to
execute this agreement.

Contact details

Phoms vambers o A 2L LEOS
Signature: HQLM/V\MS

Parent / Guardian signature (if under 18 years of age): e

Margaret Rackham 28 August 2014 8:04 pm
Hide Details

| enjoyed the filming and look forward to seeing the finished product. Of course you have my permission.

Max Rackham.

See More from Courtnoy Smyth

Comtney .,,,' th / 28 August 2014 B:58 pm
L Hide Detalls
To: mrackham@bigpond.net.au sy Ao
Mk )

Hi Pop,

Is justa emall to mmnmmmmmmhwmmmmmwmumamm
Mm%wumﬂmmmmmm exhibition, and may be entered into film competitions. The waver forms

asked for your written permission (which you can give In your response), as well as:

Name:

Address;

Phone Number:
uﬂmmm“ﬂmmnhmhmylmﬁ-mm for any.
Thanks in advancel

Courney

Courtney Smyth 25
i Hey Vasuki,

This Is just a quick message to get your written i

these screenshots and put in my folio) to use erj:nml;‘(la\:i mﬂt

asyourvoioerecordlng.Thaﬁlmmaybeusedaspanofm; RSC

Arts anFl Technology exhibition, and may be entered into film

competitions. The waver forms asked for your written permission

(which you can give in your response), as well as:
Name:

Address:

Phone Number:

gu‘::" b!:dckmmefsa details out before putting in the folio for submission
ne @ formal written consent fo ectio '

Traris e r any prot n reasonsl)

Courtney

B/

2014 12:48

Vasuki Ambekar
Hey Courtney,

| give my formal written consent for the above Iti
Name: Vasuki Ambekar R

25/08/2014 12:48

Address

P

From,

Vasuki Ambekar
Kylie Rackham 25 August 2014 9:56 pm
To: Courtney Smyth Hide Detalls
Re: Permission 1
To Whom It May Concem,

| give my permission for Courtney Smyth to film my son, Jake Storer and use this footage in her Year 12 Media Studies film. In addition, | give.my
permission for my voice, and the voices of my other two children, Toby Storer and Beth Storer to be used also.

| understand that this film may be shown as part of exhibitions and competitions.
Yours Sincerely,

Kylie Storer

See More from Courtney Smyth

Courtney Smyth 25 August 2014 7:31 pm
To: Kylie Rackham Hide Details
Permission Sent - Hotmail
Hey Kylie,

This is just 2 quick email to get your written permission (to print and put in my folic) to use Jake in my film, as well as the voices of Jake, Toby, Beth
and yourself. The film may be used as part of the RSC Arts and Te axhibition, and may be entered into film competitions. The waver
forms, which 1 forgot to bring up on the weekend, asked for your written permission (which you can give in your reply), as well as:

(1 will black these detaiis out before putting this in my folio for
reasonsl)

Thanks in advance!
Courtney

but | need the formal written consent for any protection
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For my costuming for Jake who is acting the young boy,
| have pictured a plain red or blue t-shirt. These colours
can represent a bold freedom as well as anger or
hopelessness. This means that the shirt colour will reflect
his state at each end of the film. | do not want it to have
logos or patterns. | have pictured the shorts to be a plain
colour, preferably black or brown. He will wear white
socks and runners. This costume will depend on the i’rems
which my cousin already owns.

The only make up which Jake will wear is the eye
shadow bruises which will be applied throughout the
filming process. In the images, | used cheap eye shadow
from the Reject Shop. | will need to go out and buy
some more as the brand | bought was shimmery and this
created a sparkling effect on the bruise which | do not
want in my film.
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Vasuki will be wearing one of her dancing saris which
she uses for her concerts. At this stage there are two
options and the fingl decision will be made when she
choreographs her dance and chooses the one most
suited. The most likely option is the blue and red sari as
this will be the easiest one to take off during filming
when she is being stripped of her identity. Underneath
the sari she will wear plain black clothes: Leggings and a
black t-shirt. She will wear her headpiece, necklace and
bangles as part of her costume.

In terms of make up, Vasuki will be wearing natural

r‘mc:ke up, but slightly heavier eyes. The make up is

s elisedeet in the images on this page. She will also have
a bindi on her forehead. Her hands and feet will have
traditional hennqg designs drawn on with g marker,
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\\ P, Max is going to wear a simple polo shirt from his own
, - ' wardrobe. | would like it be a plain colour, but preferably
\'@( a dark shade. A navy, purple or dark green would work
¥ ' really well. He will wear long beige pants and black
% socks. No make up will be worn.
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PRE- SCHOOL

—\pcakion of ‘the ‘00\{.

|, fKebece a Cra,:/o _Lvic & poes/oenvT of Sarah Court
Pre-School give permission for Courtney Smyth to film at this
location for her Ringwood Secondary College media product over
the holidays. | am aware that this film may be entered in film

competitions.

Signature M(&&Q,QL

N
[1O-6-20/4

Date

Sovah Goot Poc- Sehost
PO.Box 35 Montrose
Victoria, 3765

MY LIVING ROD

| am recording Max's scene in my living room at home in
Ringwood East. In the living room he will be on the chair
pictured and the fire place will be opened up and burning. This
location allows ‘the speaker’ character to be in a comfortable
setting where he would express ideas to people close to him.
The location is also indoors so the weather will not affect filming
unless it is loud.

| have received permission from Sarah Court Pre-School fo film
at the kinda over the holidays. | will be filming Jake's scenes
here. At the kindergarten there is an area of concrete which is
where he will do his chalked drawings. When he makes his mud
piles he will be over at the cubby house (pictured). As this
location is outdoors, | will need to ensure | organise to go on a
clear day so that weather is nof a barrier.
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Hannah's scene is going to be filmed in the corner of my
}:)edroom. I will clear the desk and shelf from the room so there
Is a clear corner to filmin. All the viewer will see of the location
is a blue wall, a white wall and blue carpet. The location is
simple which allows the viewer to then focus on the character

and her appearance. It is also indoors so that weather will not
affect filming.

C ' ) '
E ((EM - locaron oF
3 a e dones,

‘The Gem’ theatre in Emerald is where | plan on filming Vasuki's
dancer scene. | am yet to receive formal permission as it was a
very last minute ideq, but | have been in contact with relevant

people and it is assumed that | will be going in on the 9t of July

to film. | will be filming the entire scene on the stage. As the
location is indoors, weather will not be an issue.

In the worst case scenario that this location falls through, | have'
also been in contact with a teacher from Emerald Secondary
College and she can organise to open up their school theatre

in the holidays. If it comes to this, formal permission will be

http://www.thegem.org.au/gallery.htm!
sought.
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| will be using Final Cut Pro 6.0.6 (FCP) to edit my visuals and Audacity to record and edit my audio. My DVD cover will
be edited on Photoshop.

In FCP, | will be using basic tools in the tool bar such as the blade and arrow tool. | will also need to reverse my footage
by clicking the ‘speed' opftion in the right click menu and then checking the box for ‘reverse'. At this stage, | am
planning to edit my movie forwards and then flip the entire sequence to create a backwards film.

| may also use the slow motion in some sections to draw out something so it fits in time with the script or for dramatic
effect. Potential scenes for this are Vasuki's dance scenes focusing on specific moves, when Jake knocks down his
creation, when Max is struggling against his ropes or using expressive hand gestures, or when Hannah is tugging at her
hair. However, this will depend on where my script fits in and its timing. To create this slow motion, | will need to right click

and select the 'speed' option and then choose the percentage | wish to slow it down by.
It is likely will also use colour correction if | find that | have not achieved lighting which depicts the free or repressed

moods or feel that something is not quite at the level | want it to be. | will need to select the clip > effects > video filters >
colour correction > colour corrector > and then | will need to make my adjustments in the talbs which appear in the

window.
| will also need to insert text in FCP which | can do by selecting the ‘text’ option in the ‘viewer'. There are then options in

a tab in the viewer to change my font, colour and size.

In Audacity, | will need to edit and layer my sounds in multiple tracks. They will also be layered to match with the base
poem (see ‘Script').

The track with the spoken poem will likely need to be cut in several places and sections moved about to create some
gaps in order to fit the audio with the visuals. To do this | will need to use the selection tool and the time shift tool,

respectively, in the tool bar. | may need to increase the volume of clips and put filters over the top. | can add these
effects and filters in the ‘effects’ tab in the top bar. In order to edit tracks individually as well, | will need to use the

‘mute’ function to hear only selected tracks at once.

In Photoshop, | will be editing my DVD cover which willinclude importing my photos and merging them together to
create a cover. | will also need to create a logo and other visuals to meet the codes and conventions of a DVD cover. |
will likely need to use the magic wand tool to select specific areas as well as use ‘levels’ or other effects to alter the

images. | will also need to insert text using the text tool.
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-1 plan to export my film in high definition (1080p).
- I need to click File > Export > Export using Quicktime Conversion.
- I need to choose the name of my film and the destination where | would lik¢

to save my exported movie. The C,zpé W52l v )
- I need fo change the format to ‘MPEG-4'. Used for 703\7;{1 /
- | will need to click ‘options’ and change the format again to ‘MP4'. | will Mo A A-'(;;\AJI; Jw
change the video format to 'H.264’. p@d’(’mf‘ /s ?%
- I will change the image size to 1080HD. The L airj(;odow

- I will leave my frame rate at the rate which it was filmed. @(&O‘Qﬂ €N ce

- In video options, my encoding mode will be ‘best quality’.
- I will adjust the data rate until | get to a file size which | would like to export,

-l am now ready to export.
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o 1edited each storyline forwards in a sequence to begin with: I then
opened another sequence and flipped and reversed these C-ll])S. Once |
had done this for each storyline, I crossed all of them over in a final

sequence.,

o lused this tool lots. Most of my footage is reversed as well as some
sounds. I did this by right clicking on the footage/audio and selecting
‘change speed’. ‘Reverse’ was an option and I needed to tick this box. Next
to this option, there was an option to speed up or slow down footage or

sound. | adjusted the speed accordingly.

o Audacity was great for recording and adjusting volumes of my
recordings, however, it was not easy to layer and manipulate according to
the footage which I needed to match. In order to continue adjusting
alongside the footage, | needed to create the soundscape in FCP.
Here I could trim recordings, adjust volumes and layer easily. I also
needed to cut between different voices and space them out so the
poem would go for the duration of the combined footage.

o lused the sound bar at the side to ensure that all audio clips were at
the same volume and not peaking too high. [ kept all clips around -12

O See export page for
details of export.
o Highest quality export:

S| porrfr USB

e Setting: Current Settings :)
e B T BT included Audio and Video 3
E== o Noe 2] —— R POy t {CéYD\fO
| Bt | ~ Recompress All Frames =
& Make Movie Self-Contained
 MiPrepare for Inaenet Streaming
[ S—— S

o lused the colour correction tool several times to create more consistent
colours throughout the film. I used the ‘Colour Corrector 3 Way’ tool. This
allowed me to select black, medium and white tones and enhance or
lower them until I got a colour which I was happy with.

|||||||
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The lighting in story lines of ‘the boy’, ‘the girl’ and ‘the speaker’
will be naturdlistic. | will use natural lighting of the location. 1 also
have access to a pair of work lights which I will set up if | need to.
For Hannah's and Max’s scenes, | have a bedside lamp which
gives off a bright light and might come in handy. | will need to
assess the lighting when | am on set, but these are my readily
available options which | can ufilise.

Hannah's scenes will also utilise the light of the candles where
the light from the fire may contribute to Max’s scenes.

For Jake's outdoor scenes, lighting will depends on the forecast
of the day. | will bring a reflector with me in case | need to use &
this. This also means | will need to organise someone to hold the )
reflector as | film.

In Vasuki’s scenes, (regardless of which location we use) it is
highly likely that we can use the lighting from the tech box. If
spotlights are available this would work really nicely. If we can it
not access this lighting then we will use the workers lights. . %

Y SC0ge (cghhy AID WO koo
/é—a&e uguz.d oy U pronvded

ﬁ‘f - J’h&[k@wrﬁa{‘%o{ﬁm
g @ ; :
‘ otas : oo & F
4 g B o5 % 8 9§
a '3_: P o i D P —
5 = g = A 8Ln g
e = =] ::M"U_g-i-'
2 2 &= > o & 4+
% . =) & 2 © g U
B~ P "Umnnvm
U « o = A Q)
E & 58 F o858
= = g 8 =
=2 g 0 f

JAKES SCENES HANNRWS SCENeES

— &loh Beut (‘b:) M&*x_w C @«\_&,b@oksj g\)r\/cfb‘oS/_ @\,(\M&,\%B
i W/Ws&ﬁ SO~ -LJCFD{Wch\ — Condlen e fors
o Lecu;-movtm\/bwt{;\rm@@w P mamhe Wi,

__r\_ﬂ-«'\\;ﬁk_&(;\mu}w mo{;'.
— (Ote DSOL £o v ANe Un :

MNEY S ScEneS VASUKIS SCENES
S —
= oo ok Lindos




- t-po bu_.py @?ﬁf:' aﬁ?ﬁn
07'3 WCUV"E/’ /! W€d [ﬂ.f"ﬁdd ong
mp M'FW %ﬂé(wﬁnw
C"W 5 mNﬁJM
xkfvrw ot m thw

ore, ¢
+he woore o I hocy
ﬁ,ﬁn L CE Much Encom(oarre.f-h.c

the b, 5 mMedroqe

S SR
00f€d ( as (£ ‘cled

VLaLne/oué' ; Mtdﬁﬂ—ﬁ%%

’(ped.eﬂaw( all of le
okmm of (0 Jfaﬁﬁmfke

Jangerment anc

G\" ‘-(:",‘) 7 ( yoA
h ) \\ X \(\ \f, i ,\_ﬂ‘wg'
J ™ o O+ (g.' ‘ le
O {'f { ~ ) \y\l A
/ ' 2
/ ' f’
- —7 T . —/
o /
, | ‘
/ |
L
/ J
:’ i /
i
/ ‘ | - e
y &) \ U —
y _
- (
[V \
PR =t 0 Y i G e i s e S L ol —— T
\ =
REN 7. 70 be eoliteo L Photoskep.

Thy al{k@@ Lﬁy@w/— Of My COVes, ! Wwent to Show thew repredied foaces
Crmpared to trecs Lfree oved.

[ wrll take photos o -each end of tlt filmeng proces s for € ach Choucocter,

"L@/MjFJ it ll be Simlor fo The sFevit arel end shos Of thev fFetceo ok M:j Srovy
Daocd .

{ vl
Need t0° adhpre to Tt codes anol convtrhond ol o Cov—er SUlih ad
a mhfy/ barcode, specs.




ﬁlk‘“@mﬂaed«wp wing (r(ls oy

{',OY w\\d‘ 'prbc\,ud:, Ewnwas _g_ = B 2 E “:b ‘
A ulob e o ECRuRG %‘.ifz g B 5 ':d, %; f.é é =
Photorhop. | thank (t = E :‘é; g % g :i;n E.é
y_L.osi-h‘ve(y tmpacted g praclct £ T B 5 » .E g '_% _E:*

Ad the rounded dad mope even 20 o L= =88 28

lettes created X SLANO sty T =

oo & vihidot by beng borg
-eruat,cﬁh '{"O(‘g\f‘a_,j”,g

Atremon, | req lked fha
M ad ok worked really welr

VOICES - voilces - e
VOIC ES _' VOiCeS =  Century Gothic.

VOlCES - VOICeS - Gill Sans Light
VDlCES - 'VOices'-Eurostille

vV OI CES -vo1¢cCes

Letter Gothic Stc

I want my text to be simpilistic. It will also be white. | like Letter Gothic Std,
however, Final Cut may not have this font in which case | will use Gill Sans
Light. In the case that FCP does not have my second option, | will use
Century Gothic, which | know FCP has. All text in the title sequences will
have the same text and this text will also be on the DVD cover.

My film is called Voices and this will be the largest word in the title
sequences. The cast names and other mentions will be smaller, but the
same size as each other.

Everything will be in capital letters except for the DVD case where only the
title will be in capitals.
At this stage, | do not know the exact font sizes, as | will need to experiment

in FCP and photoshop. It is predicted that ‘“VOICES' will be about size 40
and the other names about size 20.



/n oy clofin 5 /ooy,
il m"“ﬁfwﬁ g ,ﬁiﬁd
: Chaca ete, 4 : _
OFf e A etor TG Ap:,(?j{,lw . ,:Z““

LMY Plan but [lend gy oy
briphé R 7oy madre fug
Clrele ondl g colutol c(gazinge
L Lorpanion, ot cach

R K Ch&eacte, 0gaih atttopny
%éjefwﬂp fgmafej:zz‘%i O‘“’M ta %AMM =
Neg “ncer S"fovv lirng (843"{’-0#.:{;?4: d}%u’_ Flm :
$70ny G i B thep [0
Macdc, - 2 backyoing |

As my film has multiple storylines, | have storyboarded each storyline
individually. Due to the experimental genre of my film, it is difficult to know
exactly where they will cross over but | have marked possible cross over
times with blue asterisks. At this stage, | also do not know the order of the
crossing over. This could change due to the script and the timing of the
soundscape in order to match the visuals. My film will be backwards so this
makes it even more complicated to cross them over to match the script
which is read forwards. In my ‘sound’ section, | have written notes as to
which visuals will be seen and the sound which will accompany it. | aim to
match this up and therefore, there is variation in where the storylines will
Cross over.

In some of my storyboards, | have multiple angles of one action. | have also
circled multiple shot types and angles as with the multiple shots of this
action, there will be variation.

In Vasuki's storyboards, | have allowed for variation due to the nature of her
dancing and the fact that she is choreographing it and interpreting the
script in her own way.

There is also potential for slight changes in Jake's scenes. He is a young
actor and possibly camera conscious. |t might work really well to engage
him in an activity and then get my shots without giving him too much
direction. This also allows him to use his true creativity.
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